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INTRODUCTION

Thg solos in this book represent a cross section of the music of Charlie Parker.
In presenting these solos, we hope to bring musicians closer to the frue genius of *“Bird".

These solos are in C concert key, treble clef. The book was originally published in
Eb key and this new concert version should allow many more people to explore the won-
derful world of music that Charlie Parker gave us.

Most Jazz musicians have learned to play by listening to records and imitating
the notes, articulations, vibrato, etc. of the masters. We encourage you to play these
with the actual recording. listen to the record first, then play through the solo slowly,
gradually increasing the speed until you are at the recorded tempo Bird played it. |
don't feel the idea is to try to play the solos exactly as Bird did, but rather to find
phrases, articulations, scoops, turns, etc. that you feel you would like to incorporate
‘into your own playing. By being able to see and play the actual notes, it should help
speed up the learning process. Many players play like Bird but retain their own
personality. V

Practice with a metronome, Each day try to increase the tempo a little, all the
while retaining the inflections, articulations, etc. that you would use at the slower
tempo. Try practicing some of these solos with the Aebersold Play A Long records. Take
a slow blues solo in F and play it with one of the records in the series that has a slow
F blues, then move to a record that has a faster F blues. It is fun fo work towards play-
ing the solos with Bird along with the actual Parker recorded version.

Blues make up the largest portion of this book. Rhythm changes come next.
Some compositions have the two versions recorded by Parker in separate solos. When
o measure occurs without a chord symbol above it, the chord is the same as the meas-
ure preceeding if.

Most players like to analyze solos in order to find out what the musician is do-
ing. Our ears cannot always HEAR what is happening so we slow the music down.
transcribe it, analyze it, practice the licks, patterns and phrases we like best, and
end up playing them in our own way on our instruments. We have put chord symbols
over most all bars to enable you to analyze the notes in relation to the chord. Remem-
ber, each chord symbol represents a series of tones called a scale. Older musicians
used to improvise mainly on chord tones; Charlie Parker was one of the first to broaden
that to include scales and substitute scales. For information on scale substitution refer
to the Scale Syllabus chart.* Bird loved to use the b9 over the Dom. 7th chord/scale.
The Blues scale and its accompanying licks was an important part of his music, even
when playing songs other than blues! When you find licks or patterns that you enjoy,
practice them in several keys so the melodic phrase becomes a part of you. It should
become automatic in order to really be useable in a playing situation.

Only a minimum of articulations have been put in this book. We feel that jazz,
being an aural art form, is often times best imitated by listening over and over, and
then playing the notes the way you hear it on the record. This might seem like the long
way to do it, but experience has proven reliable. After all, who would object to listening
anyway? Llistening is what music is all about. ,

The records from which these solos are taken are listed at the top of each solo
page. They are contained in approximately eight records (some are two record sets)
and most all are still available. The two record sets are a bargain!

We hope you have as much enjoyment with this book as we have had
putting it together. '

Jamey Aebersold
* For SCALE SYLLABUS see page 143

iv
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Moose The Mooche
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Ornithology

By Charlie Parker and Benny Harris 'BIRD SYMBOLS'
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Yardbird Svite

BY Charlie Parker BIRD SYMBOLS'
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Anthropology

By Charlie Parker and John ‘Dizzy’ Gillespie
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Scrapple From The Apple

-
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Blues For Alice
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THE PROFESSIONAL ARRANGER COMPOSER
‘ (BOOK ONE)

THE - By Russell Garcia

ERR%I;ES(;S:ZR ® Best selling text book used by leading universities.

COMPOSER ® Basis for course in Practical Arranging and Composing

BOOK ONE in the professional field. For the advanced arranger.
® Endorsed by leading music educators and composers
C and arrangers,
RUSSELL GARCIA

AND NOW!

THE PROFESSIONAL ARRANGER COMPOSER
(BOOK TWO)
By Russell Garcia

® Discusses contemporary trends in Jazz, Pop and
“Modern Classical”’ Techniques. New scales, chords,
progressions, free improvisation, vocal effects, using
tone rows in practical music, etc.~

® Contains a record of many of the 169 examples and the
recording of a complete score of an exciting contemporary
composition by Garcia. (Musicians used are the top
instrumentalists on the West Coast).

The both books complement each other!

You need both books for a complete course!

CRITERION MUSIC CORPORATION
6124 Selma Avenue, Hollywood, 0028 Calif.
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= STAGE DANCE BAND=

Arranged by Frank Comstock

THESE BOOTS ARE MADE FOR WALKIN'
BERMIE'S TUNE. ... ... ... .. . .. ..

INTERMISSION RIFF ... . . ..
IS AGOOD DAY. ... ...........
JUMPIN' WITH SYMPHONY SI1D. ... ...
MOONLIGHT IN YERMONT..... . ..
OFF SHORE. ... ....................
NOABEN'S MEST. ... ......... ....
SPECIAL OCCASION MEDLEY .. ... ...
TAILGATE RAMBLE .. ... ... o

Arranged by Johnny Warringten
TINY BUBBLES. .. ... ........ .....

VARTISY WALTZ MEDLEY. . ... ... .. ... .

.......... (Rork Hit)
...... (Bright Swing)

DREAM .. ... e (Johnny Mercer)

........... {Bouncy)
........... (Bouncy)
........... (Swingy)
..... {Great Standard
........... {Dreamy)
........ {A Swinger!)
.. (Often used Songs)
......... (Dixielang)
. .(Dreamy)

........ (Mod. Beat)
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| FIRST
CHART

by

Firi

van Alexander
-

- 4

Any Musician Can
Arrange With This Book!

First
Chart

{a contemporary methad)
Written by Pros . . .
By VAN ALEXANDER

Edited by

JIMMIE HASKELL

Teoches you to make a
chart stap by step, us-
ing “Moonlight in Ver-
mont”

+P

An Importani Elementary

Arranging Book For Schools

Contains two rec
book:

ords of charts in the

and

‘‘Moonlight In Vermont’ for full orch.
and 4 examples of contemporary
styles by a leading university orch.

BARNEY KESSEL says: "This book
opens the door to an arranging ca-
reer for musicians. vVan's first book
did this for me.”
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CRITERION MUSIC CORPORATION PUBLICATIONS

SAXOPHONE DRUMS
B Sam Domahut. Sl by Don Byas, AMERICA'S GREKTESY DRUM STYLISTS

Lester Young, ett..................... By George Wettling,

Featuring styles of 22 top-notch d ..
CHARLIE PARKER'S BEBOP ALTD SAX FOLIO eAuring sty P-noleh drummers

Recorded hit bop alto solos............. MFESSIUM!- DAUM STUDIES
By Brad Spinney. -
LLINGIS JACQUET TENOR SAX FOLO For Radio, Stage & Screen.............

Recorded hit tenor sobos. ...............

CHARLIE YENTURA TENOR SAX FOLIO
4 original recorded tenor solos. ... ...

CLARINET
GREAT CLARINET STYLES
TRUMPET Solos by Artie Shaw. Benny Goodman,
Buddy de Franco, efc... ... ........ ... .,
SREAT TRUMPET N JATT CONCEATO FOR CLARINET
By Billy Butterfield. Salos by Louis Armstrong, By Buddy de Francg................

Harry James & Dizzy Gillespie... ... ...
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THE GUITAR
by
Barney Kessel

A Most Unique
Guide for Guitarists

Answers many questions and solves prob-
lems relating to the guitar, music and the
music business. 211 pages filled with text
ond music examples covering over 60 dif-
ferent aspects of the guitar. An easy-to-read,
easy-to-understand book, spiral bound.

BOSSA GUITARRA
6 Solos for Guitar
by LAURINDO ALMEIDA
Guitar Solos with lead line and chord

symbals (tinger styte guitar). Alsc
has suggested drum rhythms.

GUEITAR TUTOR by Laurindo Almeida
A Complete Concert Guitar Method in 3 Courses—
For Beginners— Intermediates — And Advanced Stu-
dents— Includes 3olos transcribed from Almeida's
Capitol Recordings............... ...

Laurindo Almeida’s Concert Guitar Folio
“FROM THE ROMANTIC ERA"

Transcribed Solos from his Capital album, Music of
Beathover. Schumann, Chopin, Massenet and Greig

LAURINDO ALMEIDA GUITAR SOLQS
All soios transcribed as recorded by Lawnindo Al-
meida on Caprtol Records.
.. AMOR FLAMENCO . ..
TEHOACAN
BALLERIAS Y CANCION

VENTURE FOLIOS

BOOK =1.— Featuring WALK DON'T RUN and others.
BOOK #2 — Featuring JOURNEY TQ THE STARS and
othars.

BOOK =3 — Featuring JOSE, INSTANT GUITARS and
others.

BOOK =4 — Featuring DIAMOND HEAD, GRINGC and
other hit sengs.
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Mohawk

(No. 1)
By Charlie Parker VERVE 8006/VERVE 8840, VERVE 2501
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An Oscar For Treadwell

By Charlie PGI'I(EI' VERVE 8002/VERVE 8006/VERVE 2501
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PIANO & VOICE

FOLIOS Piano & voice, with guitar chords.

LEE HAZLEW(OD FOLID =1
Containg hits like HOUSTON, SAND, THESE BOOTS
ARE MADE FOR WALKIN', ete.. .

LEE HAZLEWDOD FOLMD =2
60 great songs. including SUGAR TOWN.
SUMMER WINE. COASTIN, SHADES, etc

HAWAIIAN SONG BOOK
26 Hawauan hit songs, mcludmg PEARLY SHEL'E.S
FOREVERMORE, etc. e

ISLAND SONG BOOX
31 hits, featuring TINY BUBBLES, KAINOA,
SINGING BAMBOO, etc.. .

SONGS FOR SINGERS —Book =1
36 great songs. including SONG QF INDIA,
gNLiGHT iN VERMONY, BERNIE'S TUNE. etc.

SONGS FOR SINGERS —Book =2
36 great songs, including QUIET VILLAGE, WHEN
THE WORLD WAS YOUNG, MARINA. etfc,.

TOP TV HIT TUNES
28 hut standards inctuding DREAM, (T'S A
GOOD DAY, HURRY ON DOWN, etc, ...

B0 s S T T R R . T

e GBI RN

R R R R R T R A A R B

PIANO FOLIOS

LES BAXTER'S EXQTIC MUSIC. ... ...,
EXOTIC SOUNDS OF MARTIN DEMNY. . ...
ERAQLL GARNER PIAND S0LOS, ) ... ...
ERROLL GARNER PIANO 50108, 41 ......
H. REVEL'S MUSIC OUT OF THE MOON. ..
NRT KING COLE'S PIANO SOLOS .......

FIANO 50105

AUTUMN CONCERTD OFF SHORE
LUSH WAaLTZ ROBBIN'S NEST
MONTEVIDEOD RUNAWAY ROCKINGHORSE

MOONLIGHT [N VERMONT
THE NAKED SEA

WALK YO THE BULL RING

ACCORDION

TOP T¥, RADIO & RECORD HITS Fulle

ACCORDION 50105
TINY BUBBLES—QUIET VILLAGE— MUSIC TD WATCH
GMRLS BY — QUENTIN'S THEME — SEMPRE AMORE —
EVERYBOUY'S TALXIN".




45

Constellation

By Charlie Parker
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Criterion's

HAWAIIAN
SONG BOOK

FOR PIAND, GUITAR & YOICE
Complete words and music to 26
Hawaiian hit songs, Featuring PEARLY
SHELLS, FOREVERMORE, MAPUANA.
VINI ¥INI, NC HUHU, I'LL SEE YOU N
HAWAIL ete.

Book 1

Criterion's Book 2

ISLAND

SONG BOOK
FOR PIAND, GUITAR & YOICE

Complete words and musi¢c to 31 Ha
waiian hit songs. Featuring TINY BUB-
BLES, E MALIU MA1 (Hawaiian Love
Call). KAINOA, There Goes KEALOHA,
SINGING BAMBOQOQ, THAT'S THE HA-
WAIIAN IN ME. etc.

Polynestan

Criterion’s Authentic
HAWANIAN BOOK
FOR ALL ORGANS

tWith registrations for Pipe. Electoc
and Pre Set Organs)
Complete werds and music to 17
Hewaitan hit songs, including PEARLY
SHELLS, QUIET VILLAGE. FAREWELL.
NO HUHU, WAIKIK], MAPUANA, etc.

Criterion’s
EXOTIC BOOK
FOR ALL ORGANS

{With registrations foe Prpe. Eleging
and Pre Set Organs
words & musi¢ and instrumentals of 15
Exotic Hit sengs, intluding QUIET VIL-
LAGE: MOUNTAIN HIGH, VALLEY LOW,;
OFF SHORE: SONG OF INDIA; HOUSE
OF BAMBOO, ete.

SOUTH SEA FOLIOS
Sangs from Hawaii, Tahiti, Samoa & Maori

Book =1— 50UTH SEA SONGS

Bogk =2 — SONGS DF POLYNESIA

Book =3 —iSLAND SONGS

Book =4 .- MAOR! MELODIES

Book =5 — SONGS OF PARADISE

Beok =6 — SONGS FROM THE PACIFIC ISLES
Book =7 — SONGS FROM THE ROMANTIC ISLANDS
Book =B— TUNES FROM THE TROPICS

Contains words and music for voice and all single note
instruments—ukulele, guitar, etc.. .

CRITERION'S
HAWAIIAN SING-A-SONG
LYRIC BOOK

Words to 84 Hawaiian favorites
New & Old
In¢ludes TINY BUBBLES, PEARLY SHELLS, OFF
SHORE, QUIET VILLAGE, etc.
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——— ORGAN —

ORGAN FOLIOS

14 HITS For Al ORGANS
Great Standards arranged by Ben Kendall.

PACIFIC 1SLAND HITS For Al ORGAMS

17 Island favorites like TINY BUBBLES arranged by
Ben Kendall................... i

EXOTIC HITS For All ORGANS

15 hits like QUIET VILLAGE, etc..........

HAWAILAN BODK for All ORGANS
Standards like Pearly Shells, ete.........

TOP T¥, RADID & RECORD WITS

For Hammond Cherd Organ with words & music for
Dream, Moonlight In Vermont—plus 21 more hits.
CRITERION ORGAN RITS

For the Preset and Spinet model Hammond Organs,
19 hit songs arranged by Mark Laub

CRITERION ORGAN WITS

For all Worlitzer Organs. 19 hit songs arranged by
Mark Laub.

EARL GRANT'S FAVORITES

for the Hammond Chord Organ, Words & music to 27
top songs recorded by Earl Gramt.

ORGAN 50LOS

QUIET VILLAGE — For Hammond Organ
PEARLY SHELLS — For All Organs
TINY BUBBLES — For ANl Organs

Criterion’s
EXOTIC BOOK
FOR ALL ORGANS

{With registrations for Pips, Electric
and Pre-Set Organs)
Words & music and instrumentals of 15
Exotic Hit songs, including QUIET VIL.
LAGE; MOUNTAIN HIGH, VALLEY LOW:
OFF $HORE; SONG OF INDIA; HOUSE
OF BAMBOO, ete.

Criterion’'s Authentic
HAWAIIAN BOOK
FOR ALL ORGANS

(With registrations for Pipe, Electric
and Pre-Set Organs)
Complete words and music to 17
Hawaiian hit songs, including PEARLY
SHELLS, QUIET VILLAGE. FAREWELL,
NO HUHU, WAIKIKI, MAPUANA, etc.
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Kim
(No. 1)
By Charlie Parker  VERVE 8005/ VERVE 8840
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ORCHESTRATIONS

SMALL ORCHESTRATIONS

. IIfingis Jacquet's Dirzy Gitespie’s
MODERN SOUND SERIES Gerry ":U”'w 5 MULLIGANETTES ROBBINS' NEST THE CHAM
) BERNIE'S TUNE — WALKIN' SHOES Coleman Hawkin's
Charlie Parker's oleman Ha
COMFIRMATION — YARDBIRD SUITE BOrTTS AT THE TURNTABLE— STUFFY
MOOSE THE MOOCHE — ORNITHOLOGY — FREEWAY Lester Young's
SCRAPPLE FROM THE APPLE TUMPIN' WITH SYMPHONY SID

DEWEY SQUARE

STANDARD DANCE ORCHESTRATIONS

AUTUMNM CONGERTD MARINA
{My Heart Reminds Me) MOONLIGKT |IN VERMONT
OFF SHORE

BERNIE'S TUNE F

DREAM QUIET VILLAGE
INTERMISSION RIFF (AT) THE END (QF A
IT'S A GDQD DAY RAINBOW)

QUANDO LA LUNA {Smal! orch.}
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A GUITAR METHOD THAT
TEACHES READING & PLAYING
INSTANTLY!

2. b ¢ simplified,

GUITAR METHOD

Endorsed hy:
BARNEY KESSEL
JACK MARSHALL
GEORGE RUSSELL

Edited by
Burdell Mathis

A SHORT CUT—
—NOT A GIMMICK

AN APPROVED MUSICAL METHOD
YOU HAVE TO SEE TO BELIEVE!

For: THE BEGINNER
THE SLOW READER
THE “PLAY BY EAR” MUSICIAN

Contains these solos—"THESE BOOTS ARE MADE
FOR WALKIN',”* “LET THE GOOQD TIMES ROLL,"”
“HOUSTON,” “TINY BUBBLES,”” and 15 other
hits.
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GUITAR FOUIOS

“BO0TS” FOR GUITAR
Guitar arrangements with complete parts for
Solo and Rhythm Guitar

FROM THE ROMANTIC ERA
Concert guitar solos transeribed from
Laurinde Almeida's Capitel albem, music of
Beethoven, Greig, etc.

BOSSA GUITARRA
Six solos by Laurinde Almeida with lead line
and chord symbols

SURFIN' GUITAR

Surfing songs arranged by Jimmie Haskell
for piano solo and guitar solo.

COUNTRY CUITAR
Hits from the Country Field

FOLKSY SONGS FOR GUITAR (Simple to Advanced)
“MTA", “Philadelphia Lawyer”, etc

20 GREAT TUNES FOR CUITAR (Pick Style)

39 Great Arrangements by Dan Fox, featuring
“Moondight in Vermont™

GUITAR

GUITAR SOLOS

AMOR FLAMENCO

BAJA

BODACIOUS L ANGRY GENERATION
BULLERIAS Y CANCIDK

TEHEACAN

GUITAR BOOKS

EUITAR TUTOR by Laurindo Almeida
A complete Concert Guitar Method.

THE GUITAR by Barney Kessell
A wnique guide for guitarists

VENTURE FOLIOS

Book #1 — Hits Hce WALK DON'T RN

Baok #2 — Hits like JOURNEY T0 THE STARS

Beok 3 — Hits like JOSE, INSTANT GUITARS
Baok #4 — Hitg like DIAMOND HEAD, CRINGD
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JACKSON BROWNE FOLIO
Six Songs From His Hit LP

Doctor, My Eyes » My Opening Farewell « Jamaica Say
You Will « A Child In These Hills « Song For Adam e
From Silverlake

For Piano, Voice & Guitar
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SHAPING FORCES IN MUSIC

By Ernst Toch

An inquiry into harmony, melody, counterpoint and form. A complete

advanced music course now being used by many leading colleges as their text
book.
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CRITERION’S BOOKS &
JAZZ PUBLICATIONS

FIRST CHART by Van Alexander (Edited and
Contributed to by Jimmy Haskell)
An important ¢lementary arranging book. Fea-
tures step-by-step instruction to help musicians
through that “first chart.” Includes all the
modern styles, Jazz-Rock, Blues-Rock, Contem-
porary Latin, etc. includes a record of two of the
charts including Joinn C. Fogerty hit for
Credence Clearwater Revival, “Lookin’ Out My
Back Door”. 112 pp. Price $14.95

THE PROFESSIONAL ARRANGER COMPOSER
(Book One) by Russ Garcia

Text book used by leading schools. Basis for

course for practical arranging and composing in

the commercial field. For the advanced and pro-

fessional arranger. 172 pp., 1951 Price $14.85

THE PROFESSIONAL ARRANGER COMPOSER
{Book Two) by Russ Garcia

Discusses contemporary trends in Jazz, Pop and
“Modern Classical” Techniques. New scales,

chords etc. using tone rows in practical music.
Contains a record of many of the 169 examples
and the recording of a complete score of a comp-
osition by Garcia. 91 pp., 1978 Price $14.95

NEW HOT DISCOGRAPHY by Charles Delaunay
The standard directory of recorded jazz. Titles,

personnel, dates and numbers of 20,000 records.
608 pp. Price $24.95

THE STECHESON CLASSIFIED SONG

DIRECTORY by Anne & Anthony Stecheson
A classitfied directory of over 100,000 song titles,
395 different categories. Used by every major
record company. 503 pp.

incl. 68 pg. supplement Price $40.00

CHARLIE PARKER OMNIBOOK
60 Recorded Solos — 4 Books
Eb...C...Bb. . .Bass Clef (New!)
Price $11.95

New! CHARLIE PARKER FOR PIANO
15 Piano Solos Based on His Recordings
Arranged by Paul Smith and Morns Feldman
Price $7.95

CHARLIE PARKER FOR PIANO
Recorded by The Paul Smith Trlo
Cassettos available $8.98 by maill

CRITERION MUSIC CORPORATION
6124 Selma Avenue, Hollywood, CA 90028
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(No. 1)
By Charlie Parker VERVE 8840
For Melody see Now’s The Time (No. 2) - page 76
J =132

Blues

D . Solo F7 7 F7 7

' # . ' (g -’ '
Bb7 Bb7 7 D7

| L T R — ‘I ‘%

7 F F F7

A- D7
3 3 ;
F7

=

L 47F 3a <+

F7

i

?
|

F7 Bb7 Bb7 F 5

© 1945 ATLANTIC MUSIC CORP.

© Renewed and assigned 1973 ATLANTIC MUSIC CORP.
3 © 1978 ATLANTIC MUSIC CORP.
 ; Al Rights Reserved.



75

A- D7 G- C7 F7
b W*f = = B
Cc7 F7 Bb7 ¥7
|
¥

* — — +

¥7 Bb7 Bb7 F17
L
S S

Ab- G~ C7 F7

C7 F7 F7 F7

Bb7 7 F7

F7 G- c7 F1

UNDERSCORE

By Frank Skinner

A complete course in scoring for motion pictures and television, featuring an
actual score that was writtern, arranged and recorded for a motion picture, with
timing sheets, orchestra sketches and orchestrations.
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Billie’s Bounce

(also known as BILL’S BOUNCE)
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Chasing The Bird
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(also known as AH LEV CHA)

By Charlie Parker savoy 2201
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Klaun Stance
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VERVE 8840/VERVE 8000/VERVE 8010/VERVE 2515

By Charlie Parker

5

C7

FIT__

X
)

ﬂl \4

CT+

B
¥ Y

b w.*%,

/

r 11

1
1)

,'7L

_3

1

F7

¥7

Cc7

| "(../"

>3

iy
3

*3%3

+l

i

T3

AT

C7

G7

Cc17

=

G7

NS T

7

2308

C7

=

3 307 7

d;

1] 1

*3

_H
+

C7

J,

&+
N

g

LAY BACK.

F7

F7
.\

cr

vy

c7

Cc7

Cc7

7474

4

W.W.

All Rights Reserved.

© 1956 ATLANTIC MUSIC CORP.
© 1978 ATLANTIC MUSIC CORP.




c c c
1 ,% 1 |
D e e a—— | == ——
e e TR Y ik
cr F7 F7 c h
l'—l'-l"-l—l—%.'_ — — ) : i ] ;1
E- . A7 D- \ . o7 C7(b9) 3
] | ] - - 7 —— l
= PH—dj
< a7 c e
gE=Ss=S = SSe=siz===EisErsiTos
(0 )
c a cv F7
3| E jéal .E iiii T — ——
b 7 T T 1T T
F7 C B- ATb9 D-
= — eyt %ﬁl ? FH
_/id "l'?b #W: 3 L LT
el c7 G pedal o
= === = ﬁ'—r:h——w—%f—
5 4%*““ T I #vg: 3
F7 cr G- cr
6.‘ .’! #r—‘! {S—y |
B i
F7 e C E- AA7|99
7 = ——— e e
e ‘ v J?—t % H#‘*‘ [ ——
D- e c D- G cr
Ls|% % 7 : |




108

Bloomdido

By Cl‘ICI rlie Parker VERVE 5840/MGM 4949/ VERVE aoos/vsa\;s 2501
d =240

Blues Bb Bb7 Bb7 Bb7
‘.—r—-l-!—;”'"!'—h— ' |
b473 7 =3 3 b %

Eb7 Eb~ Bb7 Db-

ﬁb*i;' 7 %_Bﬁbﬂ;' 33 7§ *“%ggi

o F7 Bb"l‘g 3 d'b-

| . ™ F—=—14

o s A A

z'c- F7 Bb J Eb7 Bb7

e s

Bb7+ Eb7 Eb7 Bb7

@Hﬂé%i ZiFe 7 ﬁmg |

G7b9 C- F7 Bb7

Wi g SEss S
Bb

C- F7 Bb7 Eb7 7

i
T'+ — :
7 i‘béﬁ E%il 3 3 i3
F- Bb7 Eb7 Eb7
*4 3 THNEGE 3 V177543

© 1853 ATLANTIC MUSIC CORP.
© 1978 ATLANTIC MUSIC CORP.
All Rights Reserved. W.W.



Bb7 § G7 C- F7 3
e ——
R e e ==—c
SERLE L BT I T
Bb7 Cc- F7 hBlﬂ —_ Bb7
X —— =) "-‘—'—?_. = h
Bb7 3 J »Bb'? Eb7 Eb7 3 3_'
———— pr————
mﬁ%ﬁ P F I F . o
Bb7 Bb7 C- F7
o ;
== S B i
Bb7 C- F7 .Blb":' 3 Bb7
i 74 7 [ frp———
5 + CaE TUCCIE
Bb7 Bb7 Eb7 Eb7
, TR/ Y - W
| = — ?ﬂ?ﬁ%ﬁ iy
T F T [} T I T TF T o
Bb7 . D- G7 C
E:; — 7 5 AT F
F7 v Bb7 : C F7 Bb7
i i _/a“ :"TT- }
| wfe T ws e T -




110

The Bird

By Charlie Parker VERVE 2501

J =224

C- DIL, G7 C- Dg G7
1 ['.| Tt E > A : HI il_* —
< , o
C- D¢ G7 C- C7h9
A %
w
P C7b9 P P -

C- C- G7 C-

~,

_F I 1 *m_ - "

i e e Eﬁ ' _b,ﬁ ¥
~ 2 ’ v
ct C7b9 F-

F- Bb7 \ Eb G7
%E T LT kT ﬁf;d

c- Dg el k) c- G7+9

pumt——
8'1':1’?mﬁmﬁ‘:‘"‘, —r
A T |

© 1956 ATLANTIC MUSIC CORP.
© 1978 ATLANTIC MUSIC CORP.
All Rights Reserved., Ww.




111

C- D¢ Eﬁ, b C- (G"T)A C- G7
C- Dg 5 G7 G7 C7

3 ' T

F- C7bo F- b .* -

- rl
LA A A K NP W ns.a
L Y I | 1] Vg 4 |




112

Steeplechase
By Charlie Parker SAVOY 2201
J =176
Bb C- F7 Bb7 GT . C- 7
i-# ' / e
Bb C- F7 Bb7 G7 C- F7 Bb7
\‘ ) _ —,
L 1 , - : ."
v v F §
D7 3 D7 G7 G7
| 1 i —
C7 c7 F7 3 F7
1 [ h
1 = N ’
3
b - b -
B C F7 - Bb7 G7 w € F7

Bb C- F7 Bb7 G7 c- F7 Bb7
A P & r—
' | v 1]
Bb7 C- ¥7 Bb7 G7T C- ¥7
WIE7T T A4 1k - 4T L
F- Bb7 Eb7 D- G7 C- F7
+ 073)

© 1948 ATLANTIC MUSIC CORP.
© Renewed and assigned 1976 ATLANTIC MUSIC CORP.
© 1978 ATLANTIC MUSIC CORP.

All Rights Reserved.



113

¥7

G7|3

¥7

Bb7

Bb7

Bb7

Eb7

Bb7

F7

G7

Bb7

F7

Bb7

F7

C-

Bb7
[~ g

Eb7

F- Bb7
14 ﬁ! E. .I ! Il i."i
3

TRPT. SOLO 39

Bb7

N

b ¥ ;

15



114

Diverse
By Charlie Parker VERVE 8009
d =260
Bb- C- 7 Bb- C- ¥7
T u
Bb- F7bo Bb- F7hg
' Fecrr=ere=
j: : :F - 1 { o] .
Bb- C- 7 Bb- C- F7b9
L] _y L i L L Jr * | L | ]
- N P
;b"v
Bb- F7b9 Bb- Bb-g
Py — .
m Z %@&:ﬁa = ] l
7 7T T
Fl- Bla'ir3 Eb~ Eb-
—— ==
Eb- Ab7 3 Db 4 F7b9
] L 1 i 1.1
TA ’
Bb- C- ¥7 Bb- C- 7
L1 ] ¥ h 1
7 'L '- - 1 J 1 ' 1
Bb- F7bo Bb- F7b9

8 EI=i , [ pp——— ——
¥ A igras I

© 1957 ATLANTIC MUSIC CORP.
© 1978 ATLANTIC MUSIC CORP.
All Rights Reserved. W.W.



Bb- C- F7 Bb- o~ C- F7 115
: 4
Y | ar— — - q_ﬁ * 1 { 1 | 1
3o —— = u-';" ——
Bb- F7b9 Bb- F7
'0#‘_ ! 5’= igl | 3{ b 1 |
Yi i Hi ;B‘ ¢ d
7 3
Bb- C- F7 Bb- C- F7
1 ! ﬁi : 4;
7 -j-iﬁ-i-] LA b
3 37 T
Bb- F7 Bb- Bb-
2  — / f |‘ I |il N hl_hr_-
— y N i‘bib,. .,r.—"b')b,.
F- 3 Bb7 Eb- Eb-
3 e P—— -
| Hagdt I : ! —1—
m—— (g &>
Eb- Ab7 Db 74
iV + Mw-;th' <
Bb- C- F7 Bb- C- 7
.51 . : ot 1' ?‘; 'b {% - é i
| —
Bb- F7 Bb~ ' F7
Fb}“b"'_ﬁ  —
16 1 — ] —1 1 ﬂ—\v’ i { h T *_ﬁ
e —— =5= ﬂ" P ——" dvi
Bb- c- F7 Bb- C- F7
3 Ly
17 TR s =,
4W -ﬁ?*—*%* Jiw %
Bb- F7b9 Bb- F7
18 i iﬁ— l ‘ ¥ 1 ~ - ?
Ei \»r o’ |4 v

furn naced



116

Diverse - cont.

C- F7 Bb-

19 i ! 1,' n—_% ‘ 5 .
g B

F7bo

20 EEW: g%ﬁ‘ ?}' —

21 |8 SRR ETETE R MEEELEERiS

3
Eb- Ab7 Db 3 F7 :
22 7 1] i '
3 ——
Bb- C- 7 Bb- C- F7
ol S
v B L T
Bb- F7bi) Bb- F7b9 Bb-
24‘! ! {_IR‘I-- 'IAgI 1 %'L-';h"' ll_ lI !
T TR AT L, LT S ;gv




117

Merry-Go-Round

By Charlie Parker SAVOY 2201
J =300 "
) Bb (C-) (F7) Bb G7
L ' g
C- F7 F- Bb7 Eb Bb

Bb F- Bb7 Eb .
— —1 .
5 % Por | =
Eb j Cc7 c7 C-
° —F ] — ——1T 1 |
- 5 e R
F7 Bb C- F7 Bb
7 =SS iESiiEaais T
— | i 5
C- 7 F- Bb7 Eb E° Bb

THET
© 1948 ATLANTIC MUSIC CORP. (turn page)
© Renewed and assigned 1976 ATLANTIC MUSIC CORP.

© 1978 ATLANTIC MUSIC CORP.
All Rights Reserved.

BTy Se=eli



118

Merry-Go-Round - cont
Cc- F7

Bb c- F7 Bb e
= ' % ps ¢ A i
1 ] | 1 L [ 4*]
C- F7 F- Bb7 Eb E° D- G7
10 ‘ ' =
Wi HrEr
C- F7 Bb 3 C- F7 G7 C7
11 = T — : i! g
F7 J 0 E; Bb7 Eb E° C- (ch
12 — + 1: o ———a —
L VL
Bb

Eb
13'T Tl = ﬁ- e i
BT "7 I ‘hq'bi‘ FaA T
¥ Eb C7 j}! cT7 ‘ C-
; T I I SR 7 T EAT

Bb . C- F7 D~ G7
oSS S e e e e
N Ths X ds il

TEM

C- 3 F7 F-

Bb

N
17| '

31
.|==J—H7’_' -




119

o 32 s 16
— ———
Bb C- F7 - .. .
SR e T e e T
|‘ B 7 3 —d 2
2 e
P B B . .
= = =irirs ﬁ = ,
N N AT T T ISaas
Bb C- . o .. .
1 T »
tb" 1 1 — — ‘, s : i
1 W + i S&ESEd
3
B o 2
= ——— v — #ﬁﬂr
L Bb7 Eb £
3 : l‘l 1 ] 1 1 : _ﬁ ; l
— Fr F 67
. - c- F7
’ i ~+
i —
Bb C- F7 Bb C- F7 Bl
- po— . A
% [ -+ — B
‘ 4 N = = =— ¢




120

© 1956 ATLANTIC MUSIC CORP.
© 1978 ATLANTIC MUSIC CORP.
All Rights Reserved.

W.W.

®
My Little Suede Shoes
By Churlie Porker VERVE 8000/VERVE 2515
J -1 (Head)
F- Bb7
Yl - }
Eb F- Bb7 G- Cc7 F- Bb7
1 ¥ = L T
J.b - v
7
2,
i'Eb ” Eb Ab G-
3 ' S =7 = .
0 ~ '
F- Eb Ab G- c7
1 T 1 ; . ; i I ljbl LA
m—_— 7 e -
F- Bb7 Eb F- Bb7 Eb
[ ¥} _-__g_
— 1 11 : ; L ‘
—— 24T, T
F- Bb7 Eb F- Bb7 G- c7
Sco=E=cr=== ,,-Tﬁ: P i
b7 ‘
Solo
F- Bb7 Eb 2 F- Bb7 Eb
*l H * 0 '
-’ v
Eb F- 3  Bb7 G- C7
: } - P 1 1 3
v’



121

Eb

Bb7

Eb

Bb7

Bb7

M x 7

Bb7

c7

FATT

Cc7

Ab

2

1)
v

C7

Ab

Eb7

Eb

13

Eb

Bb7

Eb

Bb7

o
I

e
*$uaT

L4

Bb7

Eba

Bb7

¥ 0

15 |

Eb

Bb7

C7

16



122

Relaxing With Lee

BY Charlie Parker VERVE 8840/ VERVE 8009/ VERVE 2501
J = 180
Db Db Db
N — -
1 T=iis rﬁﬁ:#&ﬁﬁ EEese=
= 1z v*
F- Bb7 Eb- Ab7 Db
= ————
' - P, IH + b* +
Eb-  JAb7 Db Db Db
:FWZEFF#‘?ZTL - " —
3 [ | L LV - | T 1 L - |
— == — -
F- Bb7 Eb- Ab7 Db
4| 1
S‘tﬁ 4ﬂ‘ y
v "% b‘i‘v#‘ 3 d
Db Gb7 3 G74 Gb7 Ch7
P
5 TIs=tE
! - [} 1
Ch7 E7 E7 A7

Ab7 Db

_ Db F- Bb7 Eb- Ab7

€1953 ATLANTIC MUSIC CORP.
© 1978 ATLANTIC MUSIC CORP.
All Rights Reserved. wWw,




123

——

STEFP

TKEY MOVES uf Y2

(TRPT))

Db
Eb-

w-’# (W

T;

14

Bb7

Ab7

===

0%

Db

Db

MONK PLANO S0L0~ BF

vF

Db

Db

1

Ab7

Eb-

Db

Ab7

Ab7

Eb-

Bb7

F-

N

v

Db

F§7

Db
I

E7
Eb-

Db

Bb7

E7

| W
Ab7

[ |

s

Db

B7

AT
Db

7

e

Ab7

Eb-
b7l

Db

Ab7

7+




124

Blues (Fast)
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Warming Up A Riff

By Charlie Parker
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Warming Up A Riff - cont.
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Ballade
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C = Major scale/chord

= Dominant 7th scale/chord

Minor scale/chord (Dorian)
Half diminished scale/chord

SCALE SYLLABUS

Each chord symbol (C7, C-, Co, etc.) represents a series of tones which the improvisor can use when
improvising. These series of tones have traditionally been called scales. The scales listed here are the ones | most
often hear musicians play. All examples are in the key of C so you can compare the scale construction and
similarities.

This SCALE SYLLABUS is intended to give the improvisor a variety of scale choicgs which.can .be used over
any chord—major, minor, dominant 7th, half diminished and diminished. Western music, especially jazz and pop,
uses major, dominant 7th and dorian minor scales and chords more than any other. Scales and chords used less

often are the half diminished and diminished. If we agree on these five scale families as being thg most pre-
dominant, then we can set them up as categories and list substitute scales beneath each heading.

Each category begins with the scale most closely resembling the chbrd symbol givgn to the left. The scales are
arranged according to the degree of dissonance they produce in relau_on to the basic chord §ounq. Scales near
the top of each category will sound mild or consonant and scale choices further down the list will become in-
creasingly tense or dissonant. Each player is urged to start with th_e scales at the t.op and wugh practice and
experimentation gradually work his way down the list to the more dissonant or tension producing scales. You
should work with a new scale sound on your instrument until your ears and fingers becomg gomfortable with all
the tones in the scale. Music is made of tension and release. Scale tones prodgce tension or they produce
relaxation. The improvisors ability to control the amount and frequency of tension and release will in large
measure determine whether he is successful in communicating to the listener. Remember—you, the player are

also a listener!

Any of the various practice proceedures and patterns listed in Volumes 1, 2 or 3 can be applied to the learning
and assimilation of any of the scale choices listed in this SCALE SYLLABUS. Needless to say, any scale you want
to learn should be transposed and practiced in all twelve keys. The column on whole and half step construction
that | have listed for each scale on the syllabus should prove helpful when transposing a scale to any of the twelve

keys.

All of the scales listed in the scale syllabus are listed in the key of C so you can have a frame of reference and
can compare the similarities and differences. You are urged to write them in all twelve keys and practice them in
all twelve keys.

H = Half step, W = Whole step
V7 means a Dominant 7th scale or chord
-3 = three half steps (minor third)

CHORD SYMBOL GUIDE FOR SCALE SYLLABUS

A = Major scale/chord (emphasize the major 7th & 9th)(don't emphasize the 4th)
A+4 = Major scale/chord with raised 4th (Lydian) = WW WHWWH s
V7 = Dominant 7th scale/chord (don't emphasize the 4th) (Mixolydian)
- = Minor scale/chord (Dorian) (all scale tones are usable)
+ = Raise the fifth tone of the scale % step
'V7+4 = Dominant Lydian scale (emphasize the 9th,#4th,& 6th) = WW WHWH W
V7+ = Whole tone scale/chord = W WW WWW (this scale has a +4 & +5)
V7b9 = Diminished scale beginning with a half step = HWHWHWHW
V7+9 = Diminished whole tone scale (emphasize the b9,#9,#4, & #5)= HWHWWWW
@ = Half diminished scale/chord (Locrian scale or Locrian #2) = HWWHWW W
(#2) VHWHWWW
EXAMPLES: C = CDEFGABC (don't emphasize the 4th tone)
C™4 = CDEFFGABC (Lydian scale)
Cl=CDEFCGCABbC (Dom.7th scale)
C-=CDEbFCABbC (C minor - dorian minor)
C7+4 = CD E Ff G A Bb C (Lydian.dominant scale)
C74 = CDETF#fGF Bb C (Whole tone scale)
C7b9 = C Db Eb E FF C A Bb C (Diminished scale beginning with half step)
C749 = C Db Eb E F¥# Cf Bb C (Diminished whole tone scale)
Cd =CDbEb FGb Ab Bb C (Half diminished scale/Locrian scale)
C#2 = CDEb FCb Ab Bb C (Locrian sharp two(#2) scale)

1. MAJOR SCALE CHOICES

3.

CHORD SYMBOL

[

(4 FIVE BASIC
C- CATEGORIES
ce

Co

c

C Ay
Cabb
CA+5,+4
c

c

c

. DOMINANT 7th

SCALE CHOICES

c?
C7+4
C7bé
C7+
c7b9
C749
c?

MINOR SCALE CHOICES

4. HALF DIMINISHED

5.

NOTE: The above chord symbol guide is my system of notation.

The player should be aware that each chord symbol represents a series of tones called a scale.
would appear to have only a raised 9th 1t also has a b9,+4 & +5.
~3rd,#4,45,b7 & root (C,Db,D# .E.P#,GF,Bb,C).
Diminished Whole Tone sometimes called Super Locrian or Altered Scale.

looks like this:

SCALE CHOICES

cé
ce

DIMINISHED SCALE CHOICE

Co

. DOMINANT 7th

SUSPENDED 4th

C7 sus &

Dom.7th scale but don't

emphasize the third

W-IWWHW

scmug;ruuums
WHOLE & HALF STEP BASIC CHORD
SCALE NAME CONSTRUCTION SCALE IN KEY OF C IN KEY OF 5
Major WWHWWWH CDEFGABC CEGCBD
Dominant 7th WWHWWHW CDEFGABRC CEGCGBOD
Minor (Dorian) WHWWWHW CDEbFGABC CEbCExD
Half Dim.(Locrian) HWWVHWWW CDb Eb FCb Ab Bb C C Eb Gb Bb
Diminished(8 tone scale) WHWHWHW CDEbFGbAbABC' C Eb Gb A(BbD)
SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
Major(don't emphasize the 4th) WWHWWWH CDEFGABC CECGCED
Lydian(major scale with +4) WWWHW CDEFFICABRC CEGBD
2717277 WWHWH CDEFGAbDBC CEGBD
Lydian Augmented WWWWH CDEFFGIABC CEG/IBD
Augmented -3J3H -3 H CDIEGADBC CECBD
Diminished(begin with H step) HWHWH CDbEbEFFGABC CEGCBD
Blues Scale -3 WHH -3 W CEbFFFCBEBLC CEGCBRD
SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
Dominant 7th WWHWVW CDEFGABC CECEBLD
Lydian Dominant’ WWWHW CDEFICABLC CEGBbD
*Hindu WWHWH CDEFGAb BbC CEGBD
Whole Tone (6 tone scale) WWWWW CDETFIGl Bb C CECiBLD
Diminished (begin with H step) HWHWH CDHLEbEFFGCABC CEGEBbDb (DF)
Diminished Whole Tone HWHWW CDbEbEFRGIBLC C E cf Bb DF(Db)
Blues Scale -3WEBH~-3 CEbFFICBbC CEGHBbD (DF)
SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
Minor (Dorian) WHWWWH CDEbFCABLC CEbGBbObD P
Pure Minor WHWWHW CDEbFGAb Bb C CEbLbGCGEBODF
Melodic Minor(ascending) WHWWWW CDEbFCABC CEbGBDTF
Blues Scale ~-3WHH -3 CEbFFIGBHC CEbCBbLD (M)
Diminished(begin with W step) W HWHW CDEbFCbABABC CELGCGBDY
Harmonic Minor WHWWH CDEbFGAbBC CEbCBDYF
Phrygian HWWWH CDbEbFCAbBbC C Eb G Bb
SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD IR C
CDbEb FCbhb Ab Bb C C Eb Gb Bb
Half Diminished(Locrian) HWWHWWW CDEb FGb Ab Bb C CEbCh Bb D
Half Diminished #2(Locrian #2) WHWHWWW
SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD IK C
Diminished (8 tone scale) WHWHWHWH CDEb FGb Ab ABC CEbCb A
SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
CDFGABbC CFYFGCGBbOD

I feel it best represents the sounds I hear in jazz,
Even though a C749
The entire C749 scale would look like: Root,b9,49,
My chord symbol abbreviation {s C74+9 and the name of this scale is

C7b9 appears to have only one altered tone (b9) but actually has three: b9, 49, and +4. The entire scale

Root ,b9,49,3rd ,+4,5th,6th,b7, & root

and my chord symbol abbreviation is C7b9,

All scales under the Dominant 7th category are scales that embellish the basic Dominant 7th sound. Some
scales provide much more tension than the basic domipant 7th sound and require practice and p,titnct to grasp the

essence of their meaning.

(C,Db,D#,E,F#,C,A,Bb,C).

This is called a Diminished scale

yoais oL 2N/
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